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was awarded first prize at the competition in 1889, uPon ^
Empire. In 1890 he was appointed direct9r of the Institute National de
Musica in Rio de Janeiro, a post which he held until his death. Miguez
wrote two operas: Pelo Amor (For the Sake of Love, to an episode from
Scottish history) and Os Saldunes (The Comrades, from the era of
Caesar's Gallic Wars). The first was produced in Rio de Janeiro on
August 24, 1897, and the second on September 20, 1901. Both operas are
imitative of early Wagner, while Miguez's symphonic music is redolent
of German romanticism. The vocal scores of the operas were published in
Germany. The scores of Parisina and Scherzetto Fantastico are included
in the Fleisher Collection in Philadelphia. See Leo^oldo Miguez e o
Institute National de Musica in Re'vista Brazileira de Musica, 1940.

Radames MOSCA (1908 - ) studied piano at the Conservatory of
Sao Paulo, and upon graduation traveled in Brazil as a pianist. He has
written a number of piano pieces, particularly for children.

Arthur NAPOLEAO, the pianist and music publisher, was born in Oporto,
Portugal, in 1843, and died in Rio de Janeiro in 1925. He went to Brazil
in 1865, and established in 1868 the music publishing firm which bears
his name. He has also written some piano pieces and songs.

Ernesto NAZARETH (1863-1937) was a composer of popular music.
Largely self-taught, Nazareth had an instinctive flair for native music
and wrote a number of piano pieces in the Brazilian vein. His technique
of writing for the piano was influenced by Chopin. Villa-Lobos said of
Nazareth that he is "a true incarnation of the soul of musical Brazil."

Alberto NEPOMUCENO (1864-1920), the pioneer of Brazilian national
music, studied piano with his father in his native town of Fortaleza,
and in Recife. In 1880 he went to Europe, where he studied organ
and composition at the Santa Cecilia Academy in Rome, and later in
Berlin and in Paris. He returned to Brazil in 1895, and on August 4,
1895, gave a concert in Rio de Janeiro, appearing as organist, pianist, and
composer of songs to German, French, and Italian texts. In Brazil he
wrote a Symphony, Suite Antique for strings, and a lyric drama, Artemis^
which was performed on June 14, 1898. To the same period belongs
his first work in the Brazilian manner, Suite Brasileira for orchestra. In
it Nepomuceno used folk themes of the Brazilian Negroes. The last
movement is a Batuque. Another work of native inspiration was an in-
troduction to the unfinished lyric drama O Garatu]a> performed in Rio
de Janeiro on October 26, 1904. In 1902 Nepomuceno was appointed